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The Evolution of European Ballet Dance in
China: A Case Study of the Ballet Dance Drama
""The Peony Pavilion"

Zhou Huiming

(Guangdong Vocational College of Science and Technology, Guangzhou 510450, China)

Abstract: As key representatives of Eastern and Western cultures, Western ballet and Chinese classical dance
exhibit significant differences in dance style and form, aesthetic concepts, and expressive techniques. The emergence
of these differences stems from the huge differences in aesthetic concepts between the East and the West, and it is
precisely these differences that give Western ballet and Chinese classical dance their unique artistic charm. This
study takes the ballet “The Peony Pavilion” as a breakthrough point, aiming to analyze the aesthetic concepts of
Chinese and Western dance art, and deeply explore the evolution of European ballet in China. Through this study, we
hope to promote the exchange and integration of Eastern and Western art and culture, thereby promoting the common
development and progress of Eastern and Western dance art.

Keywords: European ballet; Chinese classical dance; The Peony Pavilion; Aesthetic concept; Comparative
study
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