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On the Multidimensional Aesthetic Expression of
the Dance Drama ''Impressions of Yunnan"

Zhu Xiaoqiu

(School of Arts, East China Jiaotong University, Nanchang 330100, Jiangxi)

Abstract: In 2003, “Impressions of Yunnan” premiered in Kunming, marking the rise of the “primitive” art
style in China and quickly becoming popular throughout the country, even influencing other regions in Asia. The
classic original ecological dance works in the performance, such as “Happiness on the Road” , “Sacrificial Drum” ,
“Shangri La” , etc., quickly spread to every corner of society. The concept of “primitive ecology” has also become a
hot topic in society. This study aims to deeply analyze the beauty of “primitive ecology” presented in “Impressions of
Yunnan” from four dimensions: art aesthetics, dance art, clothing aesthetics, and the philosophical concept of “unity
of heaven and man” , in order to deepen readers’ profound understanding of the concept of “primitive ecology” .

Keywords: ‘Impressions of Yunnan’ ; Primitive ecology; Original Ecological Art

WE : 2003 F, (=@fP &) ARRABIR, fnEF “RAES” CRARMAKB G, FRR AL A ARELE,
LEZP0ETMNARE, ZFEPOHRRBRAESHESGERS, Pl (Fiaass E), (BE). (FREZE) ¥, AxkAiEE
HAENAE” RAS” I—BMAETAARASRNNE L. AFLELARERESF, AHTIRRBFEF AR “RAL—7
Y FEEOA LRI (FROPR) PHRAMY “RAES” 2F, UMmEEHM “RES” BAGRL LR,

XER (F@TR): RAES  REASZA

UTLEAER, BRERFLH CBEAEART KR, [FIRE
N AR S BRI, AR, AR SRR
BT SRS SR SR T BRI L, — 2t K5
PR A PRI A Hh B PR 4 A R AR P 50
BRIHAOSEEIE 052 8] 7ok A AR VT, & A 5
AR fir 3B D A A SRR B B i i A 2 SR
WA SRR, AR R — i A
Seoph U AR BRI A S AL SR, IR
EARTT KSR, B ABEA IR E LR A KA
PRE RIS . RPRSIHYRIEZEAR

—. #H (ZEEIR) FiHERE “RES” #

TE R SCACIT ST U, 35 BOULAR AN ME 4 R
AR MBS EAR AT T R LT 4k

30

Wi B R B B A SRS ( SR EIR ) UGS E
RIEINZ 5, 12 200 D A 25 B A i i I
AL, Rl CLPH T 20K ) X —
J A A IS 2, LTS — B B — SR A B
o [, F RIS A SR IE A — TS Y
TG, R 22T B A 2 IR X AR ok
THIFTAA B H AL 2 (RS ) 5]
BT CRARSEERT . CRAESERT, CRAESR
Jal7 AR RSEEAR L CRAR NG L IR Ak T
G2 RS MRAMBESIE AL ARIET
W AR —TA AR IR, S SO L L,
ARl LT B AR, AR AT R 2
Py 55 IR AR ELAE I 7= LR 1Y AR A AP RS, T



2025 FEE 4 E5FE 1 B

Journal of Humanities and Arts

ISSERSAN

“TRART WHEAE F AR AR IR DR B Y
B, dEAZ et DOk, B R
AR ARSI FR S8 L, RSB A, X
S G A Y Oy AR AT RO, FE BRI AR
PORAESHEER IR, A3 T2 SCE I £ E

A 20 th22 70 4R DK, FREIZ T SEH TR
MR, EREVKFEERT, HFE R
H—RIH B B, U0 SR TR A R R R U
W2 KRN IEE L, AR + S04k 372 20 PG
B AL AR = DS W A R AW O N O Y
WG, DA 2R T B, MY
Rty X—IE AR WA, FOmA mE e
G MITERE A2 I DE R R CJFAER,
TEHTF T, “JAER" GBS N —Fhih 2
MATREH

T ASEEIR) B BES” 2%

(=) (BRENR) F “BER” ZRZHEE
FFIR

SRR ARG, B AR R EARER
PURSELR, (M S ) TEefrIlE oA B
o AR S AR SCE K B Ry B B =,
1M HHZ AR BAIMARAE TS0 AR S R P 5
H b EIRIE, CRUEZST MR A AR R
e HAE SR ER AT TR AN, 1982 AR FESL I 24 S0 Y
“SEIN b DX A 5 R R R R RS SR EE e 27 X
T E BRI A A T R, 2], RO
IR FAE RS R 2 M RO e M IS,
PEIR AR B2 TR B W 24, F 2 T AEAIED
N F ST NS SHE, ] i 4
ARREIREEE TR, 8 G NI
SARKME, TR S AR D R
Pk AR 2 I e, (AR ok S m Rk
ARMRER EIE R T), Rl fe R E8OLeE 2L,
SR, ( =FEENGL ) AT AL BE T A4 75 R R 3
) SEHE gk Ty, Forb I 2 B i RS LR AR A A
JRGTE, AU RERIENIC, kA B ] 0 HE RS
NE B RAR R O S HI BT RSB R,
Bx i “JEAERT WOERRIE SRR B, Rk
TIRATH AT Dy Jr . AR, AR AT L
BBV | IR | NS FTAREE . RO
ORGSR, Hrh 91" g, ok

A BN S SR TE R I AR, 8 5 Hh—
A X EARIE S R AR I, R
DRSO DR, RBLT RIESCE . E0
WA B R PR o

(D) A=mEIR) F “RERS BHEZE

JE i R AT RS AR
o TElIARH 2y, AR 1 AR AR 5 R A,
LISRAE AR P AR R AR o A2 TR R
WL MRS TR S BRI T, s NSt
17 —FRSp R 3l il x) ( ZRETSL)
HBE RIS 5 0B, DR FLUA S PR I
— e R DB R S R R Y SRR 5
e NBRIESEUR, ANseh . 25 Rk o .
1E (o MENR ) WS = =3rh, BEEaEg e,
G A AR R, BRI T A5 AZ
M, WAEMGIREE . MG 0E, STHIESE, XLt
iR 30 K AT [ ) SR AL, B A £ B
T CBETE” BhfE,  RIERE ]I fl R X 75 FR A
BRI BT S s e B0 7 AR A
L 55 2 ) B SR R TR

TSy W, X L BRI S AR AR AR
1209, W0 “EEEESUK” . CHURAE” S, ek
TN Z AR AE SRR AT B AENS AR
ORI, PRI T HA RS ATk
MRILBE, et —IURA A ik 1 iissh. 1E
S, PR T EEN A (SF
BN ) Kobim M T ACGUPEREE, ok S0P L
Frr)EARRR Sy, ST SEMS R N . A
TS [ RMB, A HUARE T ARS A
SRIGFIR, A RERZI (R 56 2B Aok, X
[ S ASC PR A R R 7, AT 488 78 N St 2
T A

(=) (ZFEER) B “RES" Bbkivzx

RPN ZRRER, FRELFRERT
F [ 5 A SRt ™ o 2% BRI A e i XU 2t B
@, AMGZE T A RSCURHE, WrefRRTE
fEE T TR S AR A R e L A BRI 1Y S Ak
55 e i 5& 70 3 1 5~ 1 s k2 AN T sl g,
TAFE SE B R A T 00T 1

TEEABEER E (SMEE) b, 455
WHIRELG T a2 DRI IRITTR . X L8R

31



€ roczrrn

Journal of Humanities and Arts

2025 FEE 4 5E 1 HY

MRS DR BR I T S, LA AL i 2
ik R o BRI 5 H W IRMIfE e 225, BN ITE
GRS LSS W (R SR SRS DA
TE4 0 K™ BF—RE , FORRHLA,
FAEE B I SRR, AORTESES LK)
NREH, AR T RSN AL b

B GpRER, TR T SRR T
Ko BRGIRMLIAR AREARE IR, RS
o AEHMRIBIRAT | AR R 58 Wi Hh K e
WO A b SRS, BB AR Z . SR
Wi (o 5 SR e & R 0, SRS
T AR R RS

B RERE TR H WA AT
Uy 3t SR BRSO (B, 2 S B HE T PR
TG L IR o A2 A T 3 ) e g i ) I At
HBIX, AR B, R e i 22 O 8RS SR Y
NSRRI o X S R B T R,
PREDR, SRR LS,

Ja — AR BB T PR AT . 1ER
Wi e b, o SR Ik e 1R 23 S B R
J5E L P A 5 b 7 e i A S DX, RSk
Wideit, RREOR, @RSk, SRRy Sk i
Bt S PG IR T SRS, AR R 5k 2 Y
ALoE bt o B L AR A 9 A5 T R ST A A R
FEEE, HESES LB AR A 55U

T Ak SRS BT Y BB IR, ( ZFENR )
X B FEEE R H AU AR R 7R T 3 22 [ Sk
{URLIERS DTN R S W 23 EPap NST N 3 e d PEe s
sEEme

(M) (ZREIR) & “RES" 89 “RAE
—” 2%

KNG JIRIERFAFTIBRZH LB,
HaEsk WMz, MArYzi”, S
Xt R 1) S AN IR 5 sz, AR 28 5 5 7 s Ak
K AE, S TR REHE LERZ
L, AR ES, —URZ. BUESREEZ BIEE,
i NEAS il H 2 /i, o 22 3Lz ) it
G, WU R 2 Se 2 RIS R, BRIHZ BRI
e, iR AR, Ay TRERE R AR S AR
B B A AR R R B R R Ty, S
AR BT Z s bl 75 (EMEIR ) Z KA

32

PRERARED, i EA . HiE RS HIOTR,
JIEEH A" ZRZAR, AR D)
ez Bt b, ¥R T ARZKE, 5 “KAS
—" ZHEAEM G (e ) FriEsE, )
NG NZ LS S R 2 58, JRE | oAb
FE AR HIAERT, N H A Z AR S
LAbeatl. Pk, Xt CamEng) 2% LME, N
TEARBR — VIR Z Jemih b, DLFRIZ 0 RS, J7
REECIEREAE A Bl . AR S, il “K
NE—" ZH IS AETE RS IR 2 id
5 EAE ST R R, AR 2 AR ) — SR
VIR 23 77 1 2 AL IR Bz 10 SR, R
WA 4 B OB R 2 h, DI AZ AR
Fr 5 IRE LB BRI 2 58, DA 2 s £
PR PR h 2 BT, WS (ZMER ) Br
ok Z ToRR A SN

= &

—\ Z@lo

M HEEIER (oIS ), HEE&mN “H
R 23, BX o RERESE RART W
RIS, RN T AR EARES 2R, (=
FEISR ) WL, HIRATEREE 2 ek K I RE T
— SRS, B RE LR IRNIRE RS
TCAAR AR TN DUk, R AR SRR R Y 1AL
GieElR, WA RGEZAR IR R, e S IRAT
MY LA R DR R IR KU R BB 1Y
RIEZAR . CoFEIR ) R “JiAR" 15 5
R 2%, PRI RY A2 E AT
PR DA BRI 5 O AR 2R N SO AR R s B ST A
EER AaBEEE) W AR i —P ik,

SE A :

CL A, B0l . TR A S SR I B S ek i 42
W ——Lh K= EIg ) A (1] . JCat BRI 2 B e 4,
2021(3):45-51.

[2 ] 2400 ARsOrrh iy” JRA” BEEHET L] .
R ARBIFE , 2020,33(2):5-12.

(3]s JFAESZARNEEGER SHEBS] ]
SCABISE L 2019(8):102-111.

[4 ] XIEE . REBEF TS et 5 3 SUE P —— M
HEFIERGMEEE (1] hESCATFR | 2022(5):78-86.

[5]dkor  EREFHPBRGESAME [1]. 5t
I ESEEFST | 2021,42(4):89-95.




2025 FEE 4 E5FE 1 B

Journal of Humanities and Arts

ISSERSAN

(6] Dhetl | ROREMSEIRA” A" 4 4480
R [ 1] . 5ARTS L 2023,39(1):150-156.

(7] B0 . SR AT (EREIS ) [ 2ss
oy L] RIGZEA L 2022(6):134-141.

[ 8 JHHHS . AR TSk = 4 T AR S8 0 (2021
AERR) LS ] dbmt : Sefbb iat: L 2021.

[9] Anthony Shay. Ethnic Dance and the Politics of

Authenticity: A Case Study of Yunnan Impressions [ J ] . Asian
Theatre Journal, 2020,37(1):120-138.

[ 10 ] Helen Rees. Soundscapes of Yunnan: Musical
Tourism and Ecological Performance [ J ] . Ethnomusicology,
2019,63(2):231-259.

TEF A A/EK (1989-6), Zr, DU, TLPGR A A,
i, RIS I EZAREGEIIN, BF5E0r 0« BRI

33



