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Analysis of Maternal Consciousness in O Neill s
Plays
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Abstract: Eugene O'Neill, an important playwright in the American literary world, has created a series of
unforgettable female characters with his profound brushstrokes and unique perspectives. Whether it is a mother,
wife, daughter, or prostitute, these characters emit a strong "maternal" radiance in his works. O'Neill's portrayal
of "maternal" characters is full of passion and delicate emotions. For example, in his play "The Moon Shines on
the Unfortunate Person," he portrays the tenderness and resilience of motherhood through the image of the female
character Josie. In addition, O'Neill also devoted himself to depicting the power of Mother Sea and praising the mercy
and kindness of the Virgin Mary. These themes are vividly reflected in many of his works, especially in "The Moon
Shines on the Unfortunate Person". This article aims to deeply analyze the maternal consciousness in O'Neill's plays,
explore its forms of expression and deep meanings in his works.
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