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Dialogue between Classical and Romantic Music:
A Study on the Musical Form and Performance
Interpretation of Beethoven’s Piano Concerto

No. 4 in G Major

Dong Haiming

(Shanghai Jianqiao University School of Art and Design, Shanghai 200120)

Abstract: Ludwig van Beethoven created numerous outstanding musical works in his music career, and the
Piano Concerto No. 4 in G major, as one of his five piano concertos, is highly acclaimed. In this work, Beethoven
cleverly employed the technique of alternating piano and orchestra to create a romantic and profound artistic
atmosphere, making it a highly acclaimed masterpiece among Beethoven's works. This concerto not only marks an
innovation in the performance form of piano concertos, but also has a positive driving effect on the development
of piano concertos. This study aims to explore in depth the musical characteristics and performance techniques of
Beethoven's Piano Concerto No. 4 in G major, using his piano concerto style as a starting point.
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