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Artistic Interpretation of Baroque Sacred Music:
Music Analysis and Performance Processing of
Handel’s '""Messiah'' Cantata

Zhang Liping

(School of Music and Dance, Lingnan Normal University, Zhanjiang, Guangdong 524000)

Abstract: Handel can be regarded as one of the most outstanding musicians of the Baroque period. He left
behind many classic works throughout his life, and "Messiah" is his representative work of the Baroque period, which
has been passed down for more than 200 years. Based on the collection of literature and music materials related to
Messiah, combined with the creative background of the work, this article takes multiple soprano and baritone arias
as the starting point, and conducts a detailed analysis and research on multiple soprano and baritone arias from the
surface to the interior, from the whole to the parts. At the same time, it provides theoretical guidance for the singing of
arias in the "Messiah" song, in order to play a positive role in improving the musical level and literacy of the singers
who sing the song.
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