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Special Sites and Stage Design in the Revival of
Classical Drama A Case Study of the Aircraft
Carrier Production of Madama Butterfly

Jin Chang

100710, China )
Abstract:This article takes the aircraft carrier production of Madama Butterfly in ltaly as a case study to

( Department of Stage Design,Central Academy of Drama, Beijing

examine how site transformation and spatial reconfiguration in contemporary revivals of classical works reshape
theatrical narrative and spectatorship. It also offers a brief discussion of the role of digital media and other

performative forms in theatrical production. The study argues that the revival of classical drama continuously

generates new contemporary expressions through the dynamic interaction between space and media.
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