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Exploration of the Development Strategy of
Traditional Chinese Opera in the Short Video
Era: Taking Bai Zi Opera as an Example

Ye Huanming

( Haifeng County Baizi Opera Art Inheritance Center, Shanwei, Guangdong 516400 )

Abstract: Under the wave of digitization, the era of short videos has had a profound and all-round impact on the
dissemination pattern and development path of traditional Chinese opera, thanks to its rapid dissemination speed, vast
coverage, strong interactivity, and timely feedback. Traditional Chinese opera faces unprecedented challenges and
opportunities in adhering to its artistic essence and adapting to the changing times. This article focuses on the national
intangible cultural heritage Bai Zi Opera, and deeply analyzes the impact of the short video era on traditional Chinese
opera, such as audience diversion and aesthetic transformation. At the same time, it also explores the opportunities
contained therein, such as lowering the threshold for dissemination and expanding the reach of audiences. On this
basis, the system explores the breakthrough strategies of Baizi Opera in terms of content innovation, expansion
of communication paths, and strengthening of brand building. Ultimately, it is proposed that traditional Chinese
opera should actively leverage technology empowerment, promote cross—border integration, strengthen community
operations, and other diverse methods to achieve digital transformation. This will break through development
bottlenecks in the era of short videos, radiate new vitality and energy, and achieve organic integration and symbiosis

between traditional art and modern communication.

53



54

€ roczrrn

Journal of Humanities and Arts

2026 F£E 555 3 HY

Keywords: Short video era; Traditional Chinese opera; Bai Zi Opera; Digital transformation; Cultural heritage

B % #% 3 T I B AR I TR 5 R, T
BB PRT . BRI, O 2K
AARBUE B . BRI IE T 2 SR 2 A B E R A
U XA LR AL AL TR
A% A% B DA e a5, TR 2B 7E T AT S A2
Z WS H R FEIE ST, R —
Vi Ry Hr A 75 % 4t SCAk i F B2 41 R 20— 1R T
I /T TR A F Pk iR S L8 . T H R — Se I o8 |
3% AN TR v 553 1 by K R, T ARl R b X
AR, HAGS L RE W%, ACUAF
ARG G, G A vh il R, R4
X A0 AT £ BT D44 S B s e Ak 5 0
K, AR YIS R RIS

—. FEALSARTK XL e xk B A T E 220

(=) VSRR AR B FHIE S L&

TR SERE “a. P P MIERE R, IR
JER A SRS G BIE s b, BT Sk
B Sk 2, RE 2025 4F, i EE T
PRI 20 1042, H I RHBHSE L 120 5348,
Bl T MRS B DUAEIR S . 2%
BRI AL D TR AE S D 3 — B A HE AL
MU T ARG BB s, EE TR AR A
F M SCNA S M EHIRHA R . X R84
FE™E . SRR R E G gk, X R
FEASRRSE PR, W A HL, SR, M AT B
U B, FERBAELL T = AN

L Z R BT aEHEFEE 2T, &
PNBR I N AR FESE S | AR R, UL gk i A%
AT BRI ARFE R — 25 Bl B o A Z i
SR B TR B S Ak B A 11 L A R,
25 60% ¥ “95 J5 7 T 1] -3 3k K AEAT AR BRSO A
e, AR E VA e L AR Gk A
2RI RIE, TR AR AR H 25
B, ARBRAL A I i 2 XU

2 ALRE IR AY . S AR PR BB 2 L
GRS SuaiE g, Rk, Taddk. 29
BRI ALAEALE], 515 G0k i R 50 SR A 454 |
P AL SR R R A T 2300 LI SR B IR AF R4S
ks aE, B, HFERE— ST TR R

T =i e S RS IR R, (EAE
A6 L, I 60 MPATIN A SERER SR T R,
IEEBIVEF AR N A HEA T R IR 0 L = F A
Mo 1 SRR K BB R AL

3.0 AR MEIE A o 7R A g R 0 IR
IR AL . PRBT T 22 5 R B 3 R R
T, PR H L B om0, SR T4
SMCHRCE R, MR, RSk SRy
HEM. AR, SENSURE 2 —an LU
HEARES ™ “TOSeWp R RN XL
TEJLEP N 51 A0S EE BB VAR IR BE S 5
RHEA" BT B RERIET O SR
Tt i tCPR 225, ALEISS T gExk i 51 7,
WX HSCALHHE A S AR B T TR Z PR

(2) BFRMEFINR GRS

FF )M DR AT T AR A8 R T il 2 M X
T IR, LM R i R RGO S A, Rl
BT GRS AR R, T 2006 ARSI
F R B 2 L ki, RIBILE,
HoRk % Z BN R 2 - 075 BE ARG T 851X
WAL, TUWAATEAMESRHLRZT, WS
B TR EE 240, I Z AR AL H, i1
g 42 5 B R AL AR e Al R T 22 5 RS TR
Wiz B2 4R EE R, B RN
F 5 TR O Y E B A

2020 4, i E A TREARL R L R oA
BEFEIFREIIRS, gk (FEE) Ol
EB RN ZHZ A )L MR, Horp— KB B
TRALGERIE” BAUBHR T 2 20 07, 51k M
FARIL 5 3 i E WO R B, R R Ok
AR RSB TR SR LI H 5

T — S JHG T AT 2 AL R RS ok ) XU
BOVL - —TJ7 T, U AR T AR TR,
S JRy PR T T 2R — R 1) 3t 7 e i A LB B T
A, flikiE N AME AREA, JFEBY . PF
B NRSEIIRERTE AR oWk A
J3—J7 M, B BB AL S A R B, i
TEPUE 25 AR B Z [ B, 1Oy AT
bo% ) o (i N AT NE N AW e




2026 £E 5 E5E 3 H

W EB

ISSERSAN

— BFWIEEIMEAH EF & R R

(=) BULHe, HEERLME

Pt B A R A A S B S 1 5 T
g, WML R AT ZARAR, 51k
Bt ST EAT PR I SOk At i o, Bk
A RLTR PUANTT T R GEHERE -

— SO MESR R SCAAT 5, o A 5 i B i
BEPUEE R T " i 4 i e A oy el .
SRR BT, WS- B I A LR sh SNG4t
AR A AR RO T S5 g B, (P AERT
ARG SRR I TR 5 BN ghE KR A
FRAHE” PeiEE, HP YR U E S
e SR ARM, PO ARG PRI I, AR Bh S BIAR 5
P BT il © 2% 2000 IR, HRARTH T
JRBEERE o

TREME GRS, A U Y
R B, R AR S B A R A 1
IR 3 ~ 5B ZEA I BRI, AR
P 5 TR B A )R v 2 L, A L Bt
P, P B DR SCEE A

= EREAZRTT S, R IR A R R O AR
J7 MR h L A SR SO A, T G
Fe (I + Wl ). BT . R 55 5 Ty
AR EAR T IAR, RIS A 00T S ki =
AT ST SR, BOAR
W i A S S P S oA ar

DU ZEE E AR R R GG —, i
ke AR R A Sk, TR LT
TR, (R Bt B AR IR s
PPN o il AR SEmS, R A RE
el AL SE 4, IR BEAE AR AL TR <7 AR AR
K, SEBL I EE SRR HYAEARAICR o

(Z) HARMEERE, QUFIERNALE

TERLAIR BT T, 7 ) i A 4 e 75 i Bl iy
W EOR T BURWAL M 5, T3 B B ITR
52 5RERIETRE

B, Eid BB (VR) Hasm ElkioR
WIAEGE S AR G Bz [l Ja S AGUA R, Mk
b maT, AP RES LU — UM TR O,
R IR R 5 fan, i E R B FEAR
(G ANIE S E W P2 S WL LBk i F 4 DL &

5000 NAELWE , Al HiEROR AL S ULiE 1 5t
i . U, ST AE RN (UGC) JUaHL
i, EWARI CH TR
3y, BN AR SR BEHEAT AR TR BT . R
OISR R, JCH SRR m IRk S AT
. EXOLRE S, RIEA R U R AP
K I SR X
SRS, RHOGIRRE R R A T 2 8000 JT UK,
K, BRI AN TR BRI AR S 5T,
— T TR AT SRE, AR P —8 BT Xk
A 5 75— Jr RS R AL & FH TR AL
AR, T R P R AR TS IO R A S AR AT
AT IR S ECR, HATE SO
PR SR AR I LA, A R R A A
HE 0

(=) BRMERIH, wRxXaF

N RBAL G R JZ R R, 7 xR AR
RRZUEEE RBG AR, B SRR AT
J Iz B SCALTHE 2 S L B RE

5T, TESCHRERS T3, IS kiR X
Beit WL+ RS + e — IR, KA
KA B . RART R0, il e
P 7R AR A . 07 55 A e . MO IR A
ARG SRS R, G950 SCAE AR 5l
RIS 5 MUY SR T, ISR ] 2 R T
DXIRWEL ] J7 1 AT B, ok
TSGR L, WIS 5MBHER . BUERSENE
AR, LA 50RO R s AT, R
IR K AT L FE I YIRS B TR
FNE, BRSBTS 5 WS R4 R
AAE, MU TR SRR, Bl
FE SRR LA 2 PR, AR 1 5 2 5 B 4
TREA BB, RBUKMZS . IR ER
FHAPEF I UR, I ARG 52 S BT
SRR . SO A, O R AR R e

&, TR SO E, skl £S5 2EA
HH AT TEEL, SEUN “BRE ZR” B “Aif e
AR AEfH

(M) MW HHEEZENS, =AM
BEFRGESEARERYE
FL 7 ) A F ok fs N R AT B

55



56

€ roczrrn

Journal of Humanities and Arts

2026 F£E 555 3 HY

] “PRFRAIZE”, A E Tl v 5 ik
LRI HIL

T, MR AT RE RN AR A
VTR e T N i a B L i VTR NS O R
ALz B BN, Hil 24 BN AR (TR
BRI EFRR” “AEsE AR, HikBREA
POTREE LA B3GR s Kk, gy “EARW I +
T SCHLE], 7ERAQIVE S BT B B
LENIEKIRE . BB SO TR M,
AR R SRR T AR AR A BRI IR K
D45 G N AR —— KA T2 2l H 8
BEEfENT, AU R R G B HARRE B
JEeE, ISR ()R Ak | i
T SRALSHRRA L En, nT O R
FIREARMG R S ST B AR AIEE 5,
SRIG WS A SRR #E 15 U L, Mz H g%
Ayl 3 4%, UEM Ll iz 8 R S B n] FR L AL
TR SRR

(B) Fe “M#HRE + HFEF” 4,
EEMERZIAREBELERSE

DR R AL G SR R I AR AR, 1 RK
A B AT S 4T “BE — R —RIE” 4,
Fa g 1) Z AR SE B AR

B, WA T BCE R IT A AE Bl b /AR
B A REC L/, A 3 s ehahmAg
75 IR AL . Kl T A R R R A R U Y
VR, BE2ER I ARE IR 5 i A TR AR 5 ok, #E
A AAE, SRR, it A TR S L
2 B8 R IT R BT s R T H g
KA AR BEILA . AL/ NRT S, I
VAL “HAEAL AR H LT $E 59 45 S0
THE IR, RN BIWSEEA AR TR
INAFERAE N 26 BTGl 51 i P AR 3
FLRES, MHEERTIRE T REI S, b2
BN BESE TS B M ASEAE, 0] BE R &
HAATE T ARRAE AN LB “ioh A" 5] “F
S5 MR ERE .

(7%) BEMHIEEMWA A RIRSESHE
W, SIEEEBSKYAR

FEAS B s AR BT, kT A B
AR R pe L iE R ns, JEER S 207 TR ]

Rk A

", RESNTEE G (6%,
H IR L), TR R P A REAE (G
TEIREL + 185K E " Wz 25 ~ 35 F 4okl ),
P M B AR e BT 10 5 RIE A ik, ¥A
S N R € R S R AN I BUBIE K SE N )
LR e S R IRHFAAE RS L DI ‘o
XK, TR B BB 2 PR, HESEUR . R
B . TRV . T2 05 A, 3t
H# A TR —BUM R BOR S
P4 A, PHEARMRMEHEOR T H, kX
PSR O R B T SCR AR B A , S
AE—RG— % AL G, EEwEIE
B PMERT, (A O N B ARSI
WO, WA MAREE . M. R EZ T,
AR H 1 H B iR et

=, BFRHNEBEERCSNESN

(—) FEEBHEE

F S FERRALRE I TR . TR EE SRS o D
LT, TR R, S ERE L
RACAGREAE I, EEXRTRE & F P R i 22 57
LN 2SR

FEFEWAACT- GO, He TR R A
TRREHWS”, REFETT, 8BRS,
FEW R AT AT g R B (an (BRI - FIT
SVCHEFE - BE)) F. WEHSGAAE T H
FERIAS R, 32 - G 30 THRER (Al 28R s |
JrEmeE Pk ) B B HRIER a5 “H
FRGENTTR]”, Wik AERTI S B4
W, B E Aok B R AR M A X ) AR
BIfER, SR DU S A IS SR o S A
B LR ARI A PR REE G, BN <&
5140+ FEALR]” NAEAS ; [FEHE B 3
& AFERBRE RN B, LI R AT KR
NN e . KRR VR A R AR AR
HR, AR . B RUTIR GMAE S, T
G IXHME G SCA A TR EE 4RI 7 A P

I G, ] P Sk o 25
APP “XRZR” IAMURIE GAE, R CHFER LXK,
PRALSERE R H SR . R AL L Ee IR L
TN R SORR AT BESC IR TIBE, AL A2 AR R



2026 45 5 %5 3 1] A ER A EAET Q
Gkt ] SO K . CSLH ARBTG5l , s ) B A O

7 [ B % #6475 Jm L, 0T LU 3 TikTok & 7
PC A S RS PR MR B 5 SOk Fr, H T 1)
ChOR VUMY . B, ENJE SR AR A R s X
%, It 5 YouTube b3 ESCIERYSMERF (4N
“China Insight” “Asian Heritage Lab”) 548, BEE
HPE 10 ~ 15 3P AY xRS KA,
AR DT S IR . SRR O SRR R IR, 5]
anFAEEE i  The Haunting Beauty of Bai Zi Drama :
China’ s Forgotten Opera ), AJ LAAZRHES) M
Hi 7 AR 1) BRSO TR SR . il At i — 2
G, R, KERREREZ SRR, AFR&G
PATEA[R] P8 2 i S AT R i . IR BEB B 5 M E
g,

(Z) HBEUESES IP L

FI R Tl g R gt g e o 2 — kg
HA— A = — KI5 8 B AR S0 UL R
RHES 1P ik

R ULINDNE SIS 3 FaW N £ N ISE N 5'S
TRFERT VT AR/ DRF et ™, 2 Bl
Brig SRR, RREBAD, LTk
PR LT 23 24 B, AP B 20 0 B B U IR AR 56
%5, JEECEHE 10 4~ 500 AL AERE, A
CAHRFE A AR “IRBLE” O SR
g

HWR, TERAMBBIT I, 7 EARE
R LS MW —Z AR E ARG, HEgE
N IFEBIBE ALECFEN /AT, S Ol
S RUESF R HTT R , FF ARG F 5 & W %
I BNEEJEIHIE 3 ~ 4 45 15 ~ 60 RV, anpd </
F7 B2 A IR BOT RO R TR &, 8RR “BR
/AN PRARTE, P S RS v
filik 18 ~ 24 H P, WS 12k 8 A H Breg it
G 20 J1, HENARRGETE 8% LI L.

W5, TEIP WA TR IR, 155 B = e
PRI IR AR AR ST E e,
BT RUE 2 B S R LAY R AL 4 5 [
R BT T N R S S SR N I = 2 RIE AN
e HIUEK Q MUTFIp Mk Rk G e, IR 140
BRI LA 7S R AR TP AR A B AT R . AR ]
FAF A A LS 5, AP BRIl

fn B RS 3000 4, B AT —IE Bt
M1 B AL AP REIS AR

(Z) XHUMEELMSEBEX

P o TR i — ) 15 — A5 =
W =R, SEE SO (A A SRS S )
A5

BRSNS R R B B iR
IR AT ¢ AR PO AR U, R i s
Jre b . WOAH N 2y . RS A Rl AR TR R AR
T, IRCATERE) FFA s RELRNAT
XM, BCLAThEXUE T4, 7F TikTok 2 4] #Ei%
BOORVG., Hmyk . ERSEEARIEX, IE]
PIFE YouTube 5 48 SCAE T 5 S EHIME (W LK
SR - AR B F 0 ) 3 XK
AL, AT 5| A SRR 5 J5 Sk Al i ) 4 B
WA P AT

HWRK, fEEARFRIZME S P 59K 5h
BIFE” ML - (e dg e & NG H 3 HRE . B
SHTEIS X AR AL, W TR “AEFTHE” “Wr
ANESCH " A, AT LUK 3% AR X T IR Ry /N
AR ——E 45 TCK & . BT, Kk oy
DR AL R 2 SO 1 R fR R s, IR R AT AT
/N A/B IR, TE A% 4 AR T e A e S 1
JBLH SEE R T,

Ja, LR L, nThallET Ry F e
e ast = R L A2 S s I IS IR R S
TAEY” i EE AR ARG R ODITRE “H
O+ & 00T + COI " e84, i
R RS Rl & LR e SR E” Bl
il 5 IR AT A S R N, A3l e
R” EEIE LTI KL, v RIS 7E 8 AR
PR A7 AR R R AT 2 R, IR SEEON A RIS
) CXIIRAE” A EERTT

M. 48

T 58 A% 3 & R I SR i v, 5 48 Xk il
WE THT I 5 BT 24 vy . 32 AR AR ™ IRk R,
W T BB BRI R AGRE IR 1 . W5 AR R
B RHLIE . otk A A 0 52 2 A 1% e )k il )
B A FE R P T B HEA (5 A sl
B3 i R R R RE R A S AL R 1 i 25 BRI, LAY

57



58

€ roczrrn

Journal of Humanities and Arts

2026 F£E 555 3 HY

AN L Z AR H 25 2RI G R OR, (EFERE
EER L WAYE S 2 5, RS AARARK
FF BT Bl B R TAERE L AL, ik A
FRRTEFI A B 3% 71 1 R R A Gek h
AR, hTa1E 2 SIS R TR
AR 3K Bl S X 4252 AR R B OCHE T T, A
PR & 35 i AR B, BEEIR A T
i 52 AR 26 O 0. T R TR R, AT SE B
DA ARG HEERS , RS gkt 5 52 AR
VERCRE . 5835 BUR SO TR AL o xR th AT 52k &
JRIR SIS G, BUMN & — R LWL FFBOR,
T AL AR BI A R D IU LA Sl 5 2200 JB Xk it Py 2
=, Sy AR AR AR BRI b DL 8 SR — 1R
MIARAEAR A, Al gedkth (9 14 7K 5 0375 &
RAF BRI . A 87l AR 2 B R e xk it
DA R SR 2R, ek i Be Al | A6 |
RPN R B 1 e R R (X B i v
NS AR T LB DRt Y 258 1 B e R, 5%
FRALCR AP HIL ] A4S B 1 v E A s, B i
A P RATIE R RAERS

SEHL -

[ 1] SRATH] . it AT 5 T anfi ik fegekth <4
R —— LA B B A ARG (7] . W H XU 2021
(01) :177-178.

(2] WRmg, 7 4558 . b [k il 1% 7K 5 4% 36 0 i A2 4R
7 PLBE 5 S B4 A 1 [ ] . 8 ) S %% .2021,No.458
(07) :62-66.

(3] BRIALR . 308 01 S3UE 7K - 0 BT A% e Xk i
BRI [T ] . BAAEHE (hEE RS9 ) 1201941
(04) :101-107.

(4] REE HBON . MEEME 5 BERE—RN
B GEAR M AR AL 7R S [T] . ARRISCA% ,2020,N0.447
(08) :133-137.

(5] ¥ 0tk . Ao Al i i A QA% ekt 19 SCpb A= 285 B
HAB7REgAE [J ] ARISC3 2022,No.465 (02) :4-10.

[ 6 sk 20 . 3 )y AL Ge i th i) e AL AR SR I 5
PLENELTR 5] ()] . i 2R S W H0F A4 (A
F]) 2021 (06) :134-138.

[ 7 JakBL ARGkt iy B 06 R i R SRR 5EL T ).

PUJIREIE ,2017,N0.205 (09) :63-66.

(8] % . ABHAT-& LR A — T HEA
ARSI REAE T [T ], ZREa 44 .2021,N0.204 (08 ) :87-91.

(9] B B A s ARk it SR 3 SC A R R) A # i
BHERER—URDRE RS E (1] . L55es 2021.4
(03) :124-125.

(10 ] 2beZs B 50 R I A8 Xt Ak Ok J ok
Wi R AT —— LA M e Sy 5] [ ] . Ay OB ,2022,N0.139
(43) :93-95.

(11 ] X028 XRHITE “HHEM +7 B KR HE 55
Br [T . PHERHEHAL ,2020,N0.479 (15) :19-21.

[ 12] Lin, Shunmei, and X. Ban. "Study on Cultural and
Creative Design of Traditional Chinese Calligraphy Tools in
Digital Era." (2021) .

(13 ] Faug | sk, ERTZESE Rl th 207w i 5
et — UM AR E LR (RO0ER) ity
FVERE L) ] . RIFESR 2021,N0.242 (01) :143-144.

[ 14 ] #5E  HTIARTY 56 ORI BRI S & kit
58 [ D] . AR T K2 2018,

[ 15 ] Zhang, Huijuan, Ruenglada Punyalikit, and Eakachat

Joenurairatana. "Research on an Investigation of Propagation
Chinese Zodiac Culture Based on Network Media." 2021 2nd
International Conference on Big Data and Informatization
Education ( ICBDIE )( 2021 ) .

[ 16 B . AT IO & Bt el & —LL 4
BRI ] R R B R (AR ),2020,39
(03) :21-26.

C17 ] X0, FED AR et B e P g
SEARTRIR BT [T ] PECESK 2018 (11):109-111.

[ 18] Erdem, M., and Sinan Karaca. "Evaluating the
Accuracy and Quality of the Information in Kyphosis Videos
Shared on YouTube." SPINE ( 2018 ) .

[19] Lu, Zhicong, et al. ""I feel it is my responsibility
to stream": Streaming and Engaging with Intangible Cultural
Heritage through Livestreaming." Proceedings of the 2019 CHI
Conference on Human Factors in Computing Systems ( 2019 ) .

YEZ A - ] (2001-), 5, BU&E, JRIGEA,
KL, WE B AP EARME RO b, FE 7
B AL G



