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A Study on the Construction of Female Space
and Its Narrative Logic in Tang Dynasty
Painting

Jin Mingyue

( Chengdu Art Vocational University, Chengdu, Sichuan, 611433 )

Abstract:The Tang Dynasty represented the pinnacle of Chinese figure painting, where female imagery
served not only as an embodiment of aesthetic paradigms but also as a visual projection of social space and power
dynamics. Taking extant Tang Dynasty court paintings and tomb murals as research objects, this paper systematically
explores the logic of constructing female space through the interdisciplinary lens of iconography and social art
history. The study finds that Tang Dynasty painting utilized media such as screens and architectural components
to visually construct an "enclosed" physical space, thereby establishing a ritual order that distinguished between
internal and external spheres. Simultaneously, through the symbolic treatment of objects such as mirrors and fans,
the psychological mirror space of women was expanded amidst the interplay of "gazing" and "being gazed upon."
Comparative research indicates that from the aesthetic leisure depicted in silk paintings to the eternal constructions
in tomb murals, female space maintained a logical isomorphism of "serving the dead as if they were alive," reflecting
the evolution of social gender consciousness and spatial concepts from the High Tang to the Middle and Late Tang
periods. This paper aims to deconstruct space to restore the dialectical relationship between figures and their
environments in Tang Dynasty painting, providing a theoretical foundation for the modern transformation of traditional
artistic language.

Keywords:Tang Dynasty Painting;Female Imagery;Spatial Construction;lconography;Gaze Theory;Aesthetic
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