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Analysis of Maternal Consciousness in O Neill s
Plays

Ding Genjuan

(School of Humanities, Xinyu College, Jiangxi, Xinyu 338000)

Abstract: Eugene O'Neill, an important playwright in the American literary world, has created a series of
unforgettable female characters with his profound brushstrokes and unique perspectives. Whether it is a mother,
wife, daughter, or prostitute, these characters emit a strong "maternal" radiance in his works. O'Neill's portrayal
of "maternal" characters is full of passion and delicate emotions. For example, in his play "The Moon Shines on
the Unfortunate Person," he portrays the tenderness and resilience of motherhood through the image of the female
character Josie. In addition, O'Neill also devoted himself to depicting the power of Mother Sea and praising the mercy
and kindness of the Virgin Mary. These themes are vividly reflected in many of his works, especially in "The Moon
Shines on the Unfortunate Person". This article aims to deeply analyze the maternal consciousness in O'Neill's plays,
explore its forms of expression and deep meanings in his works.

Keywords: Eugene O'Neill; Maternal consciousness; The Moon Shines on the Unfortunate Person; Holy Mother
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Dialogue between Classical and Romantic Music:
A Study on the Musical Form and Performance
Interpretation of Beethoven’s Piano Concerto

No. 4 in G Major

Dong Haiming

(Shanghai Jianqiao University School of Art and Design, Shanghai 200120)

Abstract: Ludwig van Beethoven created numerous outstanding musical works in his music career, and the
Piano Concerto No. 4 in G major, as one of his five piano concertos, is highly acclaimed. In this work, Beethoven
cleverly employed the technique of alternating piano and orchestra to create a romantic and profound artistic
atmosphere, making it a highly acclaimed masterpiece among Beethoven's works. This concerto not only marks an
innovation in the performance form of piano concertos, but also has a positive driving effect on the development
of piano concertos. This study aims to explore in depth the musical characteristics and performance techniques of
Beethoven's Piano Concerto No. 4 in G major, using his piano concerto style as a starting point.

Keywords: Beethoven; Piano Concerto No. 4 in G major; Music characteristics; playing skill
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Exploring the Relationship between Urban

Planning Science and Municipal Landscape

Design from the Perspective of Sustainable
Development

Du Xiaowei

(College of Life Sciences and Resource Environment, Yichun University, Jiangxi, Yichun 336000)

Abstract: With the acceleration of urbanization, negative effects such as damage to the natural ecological
environment are becoming increasingly prominent, which has attracted widespread attention and importance from all
sectors of society for the healthy and sustainable development of cities. As the core elements of urban construction
and development, the precise grasp of the relationship between urban planning and municipal landscape design is
crucial for promoting the healthy and benign development of cities. This article first conducts an in—depth analysis of
the relationship between urban planning and municipal landscape design, and then explores how to effectively carry
out municipal landscape design in the context of scientific and sustainable development of urban planning, in order to
provide theoretical support and practical guidance for urban ecological construction.

Keywords: municipal landscaping; Urban planning; Scientific development; Design method
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Research on the Integration and Development of
Urban Public Spaces and Historical and Cultural
Landscape Walls

Hu Meixiang, Wu Chunming

(Quzhou College of Art, Wuhu 241000, Anhui)

Abstract: Cultural landscape walls, as the "business card" of urban image, play a crucial role in modern
urban landscape design. Their position in urban public spaces cannot be ignored and should become a key focus of
urban public space design and planning. However, in the current practice of urban public space landscape design,
the design of cultural landscape walls ofien lacks uniqueness and is disconnected from the historical and cultural
development of the city, making it difficult to achieve organic integration with urban public spaces. This study takes
the cultural landscape wall in the public space of Changjiang Road in Nanjing as a case study, aiming to explore the
strategies and paths for the integration and development of historical and cultural landscape walls with urban public
spaces.

Keywords: urban public space; Cultural landscape wall; Integrated development; Environmental Art Design
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Research on the Abnormal Representation and
Standardization Construction of Contemporary
Internet Language

Li Xiangqun

(Jian Vocational and Technical College, Jiangxi, Ji’an 343000)

Absrtact: As a special social language phenomenon, the emergence and development of Internet language has
had an impact on people’s daily life to a certain extent. The advantages and disadvantages of Internet language have
always been one of the hot topics in society. Its simple and vivid form has brought new experiences to netizens and
won a lot of love. However, at the same time, the proliferation of Internet language has also caused some language
anomies. How to correctly view the development of Internet language and reasonably regulate the construction of
Internet language is also a problem worthy of in—depth consideration by people from all walks of life. This article will
take the type of Internet language as the starting point, and explore and analyze the anomie of Internet language and
the standardization construction.

Keywords: Internet language; Deviant phenomenon; Standardization; construct
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Deconstruction and Reconstruction: The
Aesthetics of Oppositional Unity in "Reason and
Emotion”

Li Xiaohua

(School of Foreign Languages, Jiujiang University, Jiangxi, Jiujiang 332900)

Abstract: As the pioneering work of the English literary giant Jane Austen, "Sense and Sensibility" has been
deeply loved by readers since its publication due to its wit, humor, and profound philosophy. In this novel, Austen
cleverly applied the popular "binary opposition" theory of the 18th century, and through a series of comparative
techniques, revealed many problems in British society at that time. At the same time, she employs a narrative strategy
of dialectical unity, allowing the protagonist to break free from traditional constraints and embark on a fulfilling life
journey. The purpose of this study is to conduct an in—depth analysis of the phenomenon of "opposition and unity" in
"Reason and Emotion", and to explore its artistic characteristics and deep meanings.

Keywords: Jane Austen; opposition; unified; Deconstruction; refactoring
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Mirror of Ideal and Reality: A Study of the
Female Images of the Republic of China in Shen
Congwen’s Works

Li Yumei

(Jinzhong Vocational and Technical College, Shanxi, Jinzhong 030600)

Abstract: This study takes the female images in Shen Congwen's literary works as the research object, and
adopts a research method combining text reading and social historical analysis to explore the shaping and cultural
connotations of female images in rural and urban areas of Xiangxi during the Republic of China period. The research
results indicate that the rural women depicted by Shen Congwen exhibit characteristics of purity, naturalness,
diligence, resilience, and genuine human nature, forming his idealized "human dream factory"; Urban women, on the
other hand, are often depicted as negative characters with fallen souls or unfortunate fates, forming a stark contrast.
This binary opposition in female writing not only reflects the writer's nostalgia for traditional rural civilization, but
also reflects a critical attitude towards modern urban civilization. This study reveals that Shen Congwen's portrayal
of female characters not only reflects the social reality of the Republic of China era, but also expresses his pursuit of
human ideals of health, beauty, and nature, which has significant literary value and social significance.

Keywords: Shen Congwen; Republican women; Image shaping; Local civilization; Urban criticism; Human
ideal
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Technological Empowerment and Artistic

Innovation: Exploring the Era Value of New
Media Dance

Ma Yonghong

(Yichun Preschool Teachers College, Yichun, Jiangxi, 336000)

Abstract: With the intersection, integration, and innovation of art and new media technology, a new form of

art has emerged. New media dance art has stood out in the rapid changes of the 21st century, attracting widespread

public attention with its unique artistic charm. This article aims to explore in depth the characteristics, expressive

techniques, and contemporary value of new media dance art, and analyze the reasons why it has become a new favorite

in the field of art.

Keywords: New Media Technology; Dance art; Form of expression; The value of the times
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Returning to the Essence of Music: A Study

on the Reform of Music Education in Normal

Universities Based on Ji Kang’s '"The Theory of
Sound Without Sorrow and Joy"

Tian Li

(Music and Dance College of Shangrao Normal University, Jiangxi, Shangrao 334000)

Abstract: Music, as an auditory art, constructs a unique spiritual world for people in an intangible form. It is
the main way of expressing human emotions and undoubtedly a true reflection of real life. However, from the current
situation of music education in normal universities, many teachers have ignored the core essence of music and only
blindly imparted music skills training to students, resulting in a lack of emotional expression in music and a weaker
aesthetic ability for music art. Therefore, this article will take Ji Kang's "Theory of Sound without Sorrow and Joy" as
the starting point to explore the important significance of music ontology in music education and teaching in normal
universities.

Keywords: Ji Kang; The Theory of Sound without Sorrow or Joy; Music ontology; musical education
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Study on the Aesthetic Characteristics and
Performance of Dance Body Language in Film
and Television Performances

Wang Yanhong

(College of Arts, Taizhou University, Zhejiang, Taizhou 317200)

Abstract: Dance body language, as a nonverbal expression, is often used as a powerful auxiliary tool for people
to communicate. Film and television performance art, with its close to life movements and language as the core of
expression, often relies on corresponding body language to support the shaping of character images. Therefore, in
the field of film and television performance, the use of dance body language is becoming increasingly frequent.
Creators cleverly combine dance body language with film and television performance art, providing audiences with
a richer visual aesthetic experience. With the long—term application of dance body language in film and television
performances, its integration with film and television performance art gradually demonstrates unique artistic attributes
and characteristics. This article aims to explore in depth the intrinsic attributes, aesthetic features, and expressive
methods of dance body language in film and television performances.

Keywords: film and television performance; Dance body language; Intrinsic attributes; Aesthetic features;
Means of expression
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Modern Interpretation of Lin Yutang’s Choice
of Chinese and Western Cultures

Ye Ting

(Jinan Vocational College, Shandong, Jinan 250100)

Abstract: In the historical process of cultural exchange between China and the West in modern times, a group
of cultural envoys who are proficient in both cultures have emerged. With an open and inclusive mind and profound
and unique vision, they have built a bridge for dialogue between Eastern and Western civilizations. These scholars
not only introduced advanced Western culture and ideas to China, but also devoted themselves to spreading the
essence of Chinese culture to the world. Among them, Lin Yutang became one of the most representative cultural
disseminators in this group with his unique cultural perspective and outstanding literary achievements. This article
systematically reviews representative works such as Lin Yutang's "Our Country and Our People", and deeply analyzes
his value orientation and selection strategies in the process of cultural integration between China and the West.
Research has found that Lin Yutang opposed both the radical idea of complete Westernization and the conservative
attitude of conservatism. Instead, he advocated for creative transformation while maintaining cultural subjectivity. Its
cultural choices exhibit a distinct "blend of Chinese and Western" feature, drawing on the spirit of Western humanism
while adhering to traditional Chinese wisdom, providing valuable intellectual resources for contemporary cross—
cultural communication. This study not only helps to deepen the understanding of Lin Yutang's cultural thoughts, but
also provides useful insights for the mutual learning of civilizations in the current context of globalization.

Keywords: Lin Yutang; Chinese and Western cultures; Cultural selection; Cross cultural communication;
cultural integration
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Artistic Interpretation of Baroque Sacred Music:
Music Analysis and Performance Processing of
Handel’s '""Messiah'' Cantata

Zhang Liping

(School of Music and Dance, Lingnan Normal University, Zhanjiang, Guangdong 524000)

Abstract: Handel can be regarded as one of the most outstanding musicians of the Baroque period. He left
behind many classic works throughout his life, and "Messiah" is his representative work of the Baroque period, which
has been passed down for more than 200 years. Based on the collection of literature and music materials related to
Messiah, combined with the creative background of the work, this article takes multiple soprano and baritone arias
as the starting point, and conducts a detailed analysis and research on multiple soprano and baritone arias from the
surface to the interior, from the whole to the parts. At the same time, it provides theoretical guidance for the singing of
arias in the "Messiah" song, in order to play a positive role in improving the musical level and literacy of the singers
who sing the song.

Keywords: Handel; The Messiah; Aria; Soprano; Baritone; artistic characteristics
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The application of Schema Theory in the
cultivation of students” English language sense
ability
Tian Jianjun

(School of foreign languages, Shangrao Normal University, Shangrao 334000, Jiangxi)

Abstract: English language sense ability is considered to be a higher—level language ability beyond the
specific speech activities of listening, speaking, reading and writing. This ability involves intuitive understanding and
perception of the language, and enables learners to accurately understand and use the language without clear rules.
Appropriate and effective schema guidance and skill training play a vital role in improving students' language sense
level, which can help students build an overall cognitive framework of language, so that they can better understand
and remember language knowledge in the process of learning. In College English teaching, appropriate schema

guidance and skill training can help students establish "language sense schema", cultivate their language sense

ability, and improve their overall English level.

Key words: schema theory; English language sense ability; instructional design

1. Introduction

The research on the influence of Schema Theory on
learners is becoming one of the hot spots in the Western
cognitive style research. Bartlett, a psychologist,
developed schema theory into an active organization of
past reactions and experiences. Language acquisition
and general knowledge learning have different
physiological and psychological mechanisms. The
key of the former is the generation, development and
improvement of language sense; Language sense is the
intuitive perception of a certain language rule, which is
formed by learners' Multi—-dimensional contact with a
certain language and its related culture. lis essence is a
psychological structure organized by the corresponding
language knowledge and experience, which is called
"language sense schema'". At present, one of the
disadvantages of "time—consuming and inefficient"
College English teaching is that students lack the
ability to think and express in English, and the ability
to obtain information, process information, analyze and

solve problems in English. In short, they lack the sense
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of English language "' This situation urges educators
to constantly explore effective teaching methods to
cultivate students' English language sense ability. As
an important cognitive theory, schema theory provides
a new perspective and approach for the cultivation of
English language sense ability.

With the acceleration of globalization and the
increasing frequency of international exchanges, the
importance of English as an international common
language has become increasingly prominent. However,
the current college English Teaching in China generally
has the problem that students' English language sense
ability is not strong, which directly affects their English
learning effect and intercultural communication
ability. Therefore, how to effectively cultivate students'
English language sense ability has become a key
problem to be solved in College English teaching 2
As a psychological theory to explain human cognitive
process, schema theory provides new ideas and methods
for the cultivation of English language sense ability.

This study attempts to apply schema theory to college
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English teaching, and help students build an overall
cognitive framework of English language through
specific teaching design strategies, so as to cultivate
their English language sense ability 3) This study has
not only theoretical significance, but also important
practical value, which is expected to provide new ideas
and methods for College English teaching reform.
2.Classroom teaching design of the new
version of College English comprehensive course

The design and compilation of this course fully
reflects the principle of taking schema theory as a
reference, summarizing the characteristics of language
sense and the Cultivation Strategies of College Students'
English language sense, and improving students'
learning efficiency in a scientific mode.

2.1Part I listening task is an activity designed to
stimulate students' interest in learning, guide students to
enter the topic and prepare for the text while improving
students' listening ability ") In the second edition
of the textbook, some songs that were considered too
difficult or students were not interested were deleted,
which is worth discussing. Because innovative texthooks
that can effectively cultivate the sense of English
language must be authentic, natural, vivid and practical;
Input is more than output in language acquisition,
and input is the key. Knowledge and experience are
indispensable for the cultivation of language sense and
the construction of schema. The formation of schema
structure in the brain can accelerate the formation of
language sense, and the structure of language sense is a
kind of schema system existing in the human brain. Its
development also has constructive characteristics, so it
can be called "language sense schema'.

Therefore, in the design of listening task, we should
pay attention to the authenticity and practicability
of corpus, and enrich students' language input by
introducing diversified listening materials, such as real
scene dialogues, English news, Ted speeches, etc.,
to help them build a broader language sense schema.
At the same time, teachers should guide students to

actively participate in listening activities and deepen

their understanding of listening materials through
discussion and role play, so as to further improve their
English language sense ability s

2.2Language sense enhancement in part Il
exercises is often ignored. Some teachers believe that
the cultivation of language sense is limited to this,
and the above practices should not be allowed. The
cultivation of language sense should be carried out
throughout classroom learning. Speech comprehension
is the assimilation and adaptation of the subject's
language sense schema to the speech object. The
cultivation of language sense is to inspire, guide and
help students to modify their language sense schema
through the assimilation and adaptation of text language
and sound and painting language, so that students can
continuously construct new language sense schema. The
teacher's Handbook also explains that step 1: warming
up aims to activate and mobilize students' existing
knowledge schema, introduce new knowledge points,
and pave the way for the next step of learning. When the
appropriate schema is confirmed, the learner will carry
out scientific reasoning and prediction on the content
of the text based on previous experience or mastered
background knowledge. Step 2: global analysis of the
text aims to deepen students' understanding of various
English styles and the text itself through the analysis
of the text structure, and further stimulate the original
content schema; Learners' schema knowledge has a
selective function, which can help learners distinguish
important and secondary information, structure the
text, form a whole text content, and facilitate students'
understanding and memory ol Step 3: language
study and practice combined with context learning
enables students to be exposed to a large number of
vivid language phenomena, mobilize internal content
schemata, use the original language schemata, and
understand new language knowledge; Teachers should
correctly quote the formal schema according to the
actual needs of the article, and help them expand the
existing knowledge schema 7 Step 4 and step 5

provide students with various practice opportunities. In
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particular, step 5 theme related language learning tasks
provide students with opportunities to practice speaking
and writing after accumulating certain language
materials, return to life situations and deepen language
schemata; This is conducive to finding similar genres,
consolidating formal schemata, collecting relevant
information, extending content schemata, and improving
practical communicative competence in many ways S

2.3The purpose of Part Il extracurricular reading
is to cultivate students' ability to obtain information,
process information, analyze and solve problems in
English through extensive and massive reading, and
cultivate students' ability to think in English, so as to
accumulate language sense. Language sense comes from
a large number of language practice, and reading is a
very important aspect of language practice. Reading
comprehension, in the final analysis, is a process of
concretizing the schema by filling in new information
with appropriate schema. The content of filling in can
be new information obtained by direct understanding or
reasoning. The whole understanding process is carried
out under the guidance of schema theory. It is a process
of activating or constructing appropriate schemas and
filling in new information. When all important vacancies
have been filled with new information, the article is
successfully understood o

Therefore, in the selection of extracurricular
reading materials, teachers should pay attention to
the diversity and depth of materials, and recommend
English original works, journal articles, news reports
covering different topics and genres, so as to broaden
students' vision and knowledge. At the same time,
students are encouraged to carry out critical reading,
and guide them to think deeply about the views and
information in the reading materials through questions,
discussions, etc., so as to cultivate their critical thinking
and the ability to solve problems in English. In addition,
teachers can also set up reading tasks, such as writing
the reading experience, making oral reports, etc., to
test the students' reading effect and the improvement of

language sense o7
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2.4Part IV the comprehensive language practice
related to the theme is a comprehensive oral and written
practice that is further deepened. The supplementary
exercises in the teacher's Handbook further provide
a variety of exercises related to the theme, such as
dictation, translation, writing abstracts, writing short
essays, and oral presentation of pictures. These
comprehensive language exercises can further create
an English atmosphere, experience English and form a
sense of language. Because when the subject repeatedly
practices and strengthens this psychological trace,
various elements of speech are internalized into the
psychological structure, forming the language sense
schema, and their English application ability, critical
thinking ability and cooperative learning ability are
also improved. Establishing the language schema,
content schema and structure schema of reading through
knowledge input is only the first step of language
sense teaching. The most important step of language
sense teaching is to sublimate knowledge schema
into language sense schema through a lot of language
practice.

Therefore, in the teaching design of Part 1V,
teachers should make full use of these comprehensive
language practice activities, encourage students to
actively participate, and consolidate and improve
their English language sense through practice. For
example, students can be organized to have a group
discussion and debate or make a speech on a certain
topic in English, which can not only exercise their
oral expression ability, but also cultivate their critical
thinking ability and team spirit. At the same time,
teachers can also assign some theme related writing
tasks, such as writing English essays, case analysis
reports, etc., to test students' language use ability
and language sense level. Through these diversified
teaching activities, students can constantly revise and
improve their language sense schema in practice, so
as to improve their comprehensive English application
ability.

3.Conclusion
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In a word, effective schema guidance and skill
training play an important role in improving the level
of language sense. This mode can produce good results
in all aspects of the teaching practice of this course,
especially the language sense of learners is enhanced.
In foreign language learning, paying attention to the
construction and activation of students' complete
knowledge schema will help reduce cognitive barriers
and increase learning interest, so as to better improve
students' cross—cultural awareness and communicative
ability, and enhance their ability to identify language
errors and non-standard expressions. Through college
English Teaching under the guidance of schema theory,
students can not only improve their English language
sense ability, but also understand the connotation of
English culture at a deeper level and enhance their
intercultural communication ability. This will help
students to be more confident and calm in future
academic research and international exchanges.
Therefore, the application of Schema Theory in College
English teaching has far-reaching significance for
cultivating students' English language sense ability,
which is worthy of further exploration and practice by
educators.
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